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NEW MEMBER 
BODIES 

We are happy to welcome to membership ·in the Irrter-Society 
Color Council the f our or ganizations e- lected dv:ring the 
annual meeting of the Counci l on March 9. These a re: the 

American Institute of Decorators, Mr s . M. M. Girard, Executive the 
American DeSlgners '-Ins t itute , Miss Ann Franke , Secretary; the America...l'l Institute of 
Architects , Mr. Walter A. Tayl or, Di rector, Department of Education and Research; 
andthe SOciety of Mr . Philip .:McConnell, Execu-tive 

As soon as delegates are appo inted f r om ·l;hese br oups , w:L th a chairman and two other 
voting de l egates desie;nated, a supplement to the pr esent member ship list will be · · 
published so that I SCC members may know· r epresentatives of these groups and have 
the i r addresses . It is hoped that exchange of ideas will be f acilitated and that 
new and old members 'vill be -mutually benefited. 

NEW I NDIV IDUAL 
MEMBERS 

' We welcome a ls o t he following individual member s whose aplli ­
cations we r e acted upon by the Executive Committee on Iviarch 8: 

William Edward School of Ar chitecture , University pf Toronto, interested 
particular ly in devising a chart or col or album and a ·s et of reference notes for U 
of T graduate ar ch itects which vrill be of maximum assistance to them as part-time 
col orists; 

Emerson Taylor Duncan, Louisville, Kentucky, art student inte r ested i.n color charts, 
visual t esting and grading, function and esthetic use· of' col or: 

Karl Freund, San Fernando, Californ i a, moving- picture .camera man , particularly inte r­
ested in colorimeters, color-temperature mete rs, color densitometers, and in col or . 
in general; member of IES and 

Peter Satterlee Gates, Chi cago,. Illinois, with the Container Corpor ation of America, 
super visor of color and. graphic arts control section; interested in the analysis of 
ink- film thickness ¥ standardization and specificat ion of inks , of folding carton and 
dorrugated stock; member of OSA : 
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Eleanor Scheuint~ Glennon, colorist with Cannon Mills, New York, interested particu­
larly in color in r e latio;n ·to hosiery, towels , blankets , ·.bedspreads and s heets; 

Dougl as H. Hamly, Professor of Botany, University of Toronto, particularly inter­
ested in-color 'systems for biol ogi cal use based · on physical standards , accurate 
desc r iption of microchemical color r eactions ; member OSA, Ontario Soc . of Biologists 
and Royal Canadian Institute; 

Watson 0' Del:!, .P:i.erce,· · Director of the Center for Psychological Services , Inc., Hew 
York Ci"t:v, interested in measureme11-t of individual differences in c olor discrimina­
tion, color reproduction, measur ement of the color factor in the matrix of creative 
abilities of the graphic artist · and theoretical problems in the psychology of color 
response ; ·with the Nat ional .Institut e of Industria l Psycholo~r 1929-34 , War Dept. 
1943- 45 ; member APA, British Psychol ogical Society, Oil and Colour CheEtists Assoc .; 

Percy L ~ Ricker, . botani st, Washington, D. C. , pre sident, Wild Flower Preservati on 
Society -l92g:-~ interested in uniform cJ.esignation of the colors of flowers and :i,n 
color names used in all manuals on the subject, member Botanical Society of .America, 
and Wild Flower Prese r vation Society ; 

H. Clayt-on Ruhf, Springfield, Massaohusetts , with the Chicopee Mfg. Cmnpan;)' , int e r­
ested parti'cul arly ~n color measurement a.ppJ.ied to cotton textiles , correlation 
between the t!unse ll . system and: the color sca.les of .Hunter ~nd Adams , and photoel ec­
tric color imeters and their development ; 

J osephine J. Tomaszewski, ·washington, D. C., member of color l aboratory staf£\ .· 
Cotton Brunch-:-U. s. Deipt. of' Agriculture ( 1934 to date);" · 

Mildra d H. Trimble UVIrs. James F. ), Washington, D. C., interior decorator .• parti.cu­
l arly i"nterestedin the i nterior color schedules for Veterans Adlninistration 
Hospitals. 

WASHINGTON­
Bl'~LTIMORE 
COLOR I STS 

Faber Birren is to be the speaker for the Washington­
Baltimore Colorists at a di1me r meeting . on Ap r i l 11. 
This i s the first t:!.me that ·t his group has been .able to 
return to the .Arts Club whe r e meetings were usually held 

before the war. The group 'looks forvvard to hear ing Mr. Birren, always an interest­
ing speaker. On request, he ¥rill d iscuss two wide l y different i .nterest s . One will 
include case-.history . s t udies of color aprlication as it relates to the seeing task, 
accident prevention anct r e lated problems. 'l'he other will include a showing of the 
very remar kable series of color slides t hat he and an art i st colleague p repared to 
_illustrate th(:l way in v1hi.ch the ordinary. ma·cerials of t he artist · can be made to 
appear lustrous , lnm:i,:nous or i ridescent by tak ing advantage of . a ·few sir1p le laws of 
v1.non. The paintings f1·om which the slides we r e lllade are those first exhibited at 
the National Arts .. Club in Nevr York City during the~ 1948 meeting of the I - S . C.C . 
Al ready during .,1949 these .paintings .have been on exhibit at the !\ansas City Art 
Museum ancl the Ar t Institute of Chicago . 

CALI FORNIA COLOR 
SOCIEl'Y DISCUSSION 

On ·.1ednesday evening, Mar.ch 16, this society was to have 
a panel dis cussi on on the "Interrelatedness of Color to · 
Architecture , Merchandi sing and Indus t rial Design11 at the 

Art Center School Auditorium, 5353 ,:Jest ',;,'h:Lrd Straet, Los Angeles, California. The 
five members of the panel an6. some o.f t:!'le jobs recently comple t ed or u nder construc­
tion by t hem are : 

... 

•:. 
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Mr. Herbert Powell, Mr. Howard Mordr idge, Marsh, Smith and Pov1ell, .School Architects : 
The new classroom e,nd office buildings , U. S. C.; K. L . Carver School , San Marino; 
Hol lywood High Schoo~. 

Mr . Whitney Smith, Archi teet: Mutual Housing Project, No rth Brentvmod; Motorcycle 
Shop, Pasadena; Linda_Vista Shopping Center. 

Jt!r. Sterling Leach, Barondon Corporation, Industrial Designers: New Del Mar Club, 
Santa Monica ; Consumer Market , Tucson; Provi dence Public Mark.et- R. I.; Display and 
packaging, Rexall Drugs , Inc. 

Mr . Norman Hansen, in charge of design, Raymond Loewy Associates: Matson Line of­
fices and S .• S . Lurline; Br oadway-Cr enshav:; Union Oil Co . 

This _active group of a r chitects and industr ial designers , as top users, were to tell 
what they_ thought about color in their fields. · T_o illustrate the vwrk of the 
sp13akers, slides were "to b!3 shovm dur ing the meeting, and colored photogr aphts were 
to be on displa~· . 

CENT.ER FOR 
PSYCHOLOGICAL 
SERVICES , I NC . 

One of our newest members , Watson 0 ' D. Pierce, is dire-c - -
tor of the Center for Psychological Services, L'1c ., in 
New Yor!: City . This organization offers a psychological 
testing anJ service of advice to business, school s, the 

medical .profession, civic and municipal orgo.ni2ations , as y-rell as to individuals. A 
description of· the· sp(:).cialized aspects of this service is given in· the following 
b r ochures, copies of which may be obtained by writing to Mr . - Pierce at 162 East 38th 
Street, NewYork 16, N. Y, 

Executive. Selection - A Service to Management 
Vocational Selecti on - A Service to Industry 
Educational Testing and Vocational Advisement - A Ser v ice to SchooJ.s 
Diagnostic Psychol ogical Testin~ - A Service to the Medical Profession 

The Center for Psychological Services , Inc . is affiliated with Nejelski & Company, 
Inc ., Management Counsels. Mr . Pierce is the author of the well lmovm book 
"Sel~ction of Colour Workers, " 134 pp ., Sir Isaac P~tman & Sons , Ltd., London, 1934 . 
He writes that he expects to publish his color test soono 

COPITi'B OF COLOR 
TERMS REPORT 
AVAILA'BLE 

Recent ly each delegate and member received a copy of the 
104- page Comparative List of: Col~r T'erms . This r eport i~ 
not intended as a_ fin,al report ~m definitions ; instead, 
it is meant to provide the basis for a thorough study of 

the subjec'i1 among the member bodies of this Council and le ad to a r evision of this 
lis t that will provide official definit i qns upon YThich .all can agree . Additional · 
copies of this report may be obtained by de legates and uembers of the Inter- Society 
Col or Council at one dollar ( ~1.00 ) per copy, by non-members at · two dollars . Checks 
shoul d accompany all orders (fo r the Council has no ·paid staff to handl e the extra 
correspondence a.11d billing that would otherwise follow.) 

CALIBRATION OF 
SPECTROPHOTOMETERS 

The National Bureau of Standa rds has issued Letter 
Circular LC929, dated Novembe r 26, 1948, Standards for 
Checking the Calibration of Spectrophotometers (200 to 

1000 mp). 
by anyone 

I t is a 21 - pae;e mimeographed r eport that can be obtained without charge 
interested in the subject who wilJ. write to the National Bureau of 
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Standards , !vnshington 25 , D. C., a nd asl:: f or . . i t by name and munber. This r epor t , 
which treats the subject in· considerable. detail , is developed i n t he thor ough manner 
we have come to expect o.f the authors , K. s . Gibson and H. J. Keegan . 

SIVIPE 'PAPERS· 
ON COLOR 

The February 1949 numbe r of. the J our nal of the Society 
of I,Iotion Pict ·u r e Engineers is almost entirely devoted 
to color. In addition to thr ee of the five papers of 

the Sl.IPE- ISCC- sponsored meeting at Santa Moni ca (t-wo additional ones being not 
sui table ·for puhlication) , the r e are two fine pape·rs · on. co:i.or photography, and an 
excellent revieTr of Hnlph Ev-ans 1 '!::>ool:: by Her be r t ·r. Kal mus . The paper s on color 
phot ography a r e: Three - Color Subtractive Photography by W. T. Hanson , J1·. and F . A. 
Richey ; and I.lasl::ing: A 'fech11ique for Improving· the Quality of Color Repr oduct i on by 
T. H. Miller. 

The three papers of t he SMPE- ISCC symposium are being reprinted, with a Forewor d by 
C. R. Keith, a nd will be dist r ibuted to ISCC delegates and individual membe r s as 
soon as the~' become available . Meanwhile, if aey News Letter r eader is inte-rested 
in the entire number, it is suggested tnat copies may be obta:i.ned at. ~1 . 25 each by 
writing to the Society of Motion Picture Enginee r s , 342 i\fadison Avenue , New Yo r~{ 17, 
N. · y • 

SCHOOL ON APPEARANCE 
IVIEAS UREMEl'n'S HELD 

Because a. lar ge r nwnber of its customers and potential 
custorrers had asked e.ssistance in p l anning and int e r­
p reting various appear ar..ce measurements .'o~ the i r mate-­

rial s, the Henry A. Gardner Laboratory recent ly organized a laboratory .and ·l'ecture 
course on appearance . This course ;was supervi'sed by Hr . Richa1'd ··s . Hunter -and was 
held in t he company 1 s building at Bethesda, Md . 'l'he course has already been g-iven 
twice ; and repeat perfor!lla.nces are being planned because o.f the large i nterest 
which developed. 

The course on appe a.rance measurement was -desir;ned wi-th tv.ro purposes in mind: · (1) to ' 
enable stt~dents to understand and ident:~fy variou s ·factors of appearance and (2) to 
familiarize the students with the various reflectometers , glossmeters; colorimeters 
and the like which 'the Gardner Laboratory mn.nufactures , so that the instrnments ·ma:y. 
be used rfi th confidence . 

Of the two courses already t;iven, one ,·.,ras of two a.nd a half days dur ation, the other 
five do.ys durat::..on . The first Has limited to the identHicat1on of instruments, 
their scales , and techniques for usiue; the;n, together with procedures for mainte ­
nance and acl,iustment . The five--day course devoted the additional t h ree days to de­
sign of instruments and a stu-dy o.f the. opt i cal , 9sychologi cal a.nd. mathematical pro­
perties of the scal es of appea:-ance. The subject titles for the tvro - day c ou~se a r e : 

1. Instruments ·and techniques for usj.ng them. 
2 . An introduction to the- · scales of glos s , r eflectance, transmitta~lce;·. ·color, 

turbidity, etc . 
3 , Instrument · components , their functions a.nd. locations in apparatus . ·· 
4 . Trouble analysis , adjustment and repafrs of iustruments . 
5. Color 

The additional subject t-i tle·s l'or the five - day cour·s·e are : 

6 . Spectropho·bomet~J . 
7. Gloss , turbidity, etc . 

-, 
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8. Discussion and question session on appea rance scales . 
9 . Applications i nvolving various materials. . .. 
10" Revi~w, discv.s s ion of instruments and appl ications. 

The timer was divided about equ~;~.lly betwee n l abo r atory. and lecture. periods . The 
course vras s pecifica lly des i gned a t . an elementary ~eve l to enable the many chemists, 
chemica l engineers and technol ogists specializing in differ.ent materia ls to l earn 
what some of the basic factors are in appeara~ce. speQificatipn . . 

The Henry A. · Gar dner Laboratory, I nc. is located at 4723 Elm Str eet, Bethesda 14, 
Mary l and. 

REVOLUTION I N MEN 1 S 
CUSTOM TAILOR.ING 

Colo r television will . revolutioriiz e the men ' s custom 
tailoring industry,' says Hary ~lie~. Smith i n the 
J anuary - February numbe r of The Custom Tailor, publi ca­

tion of the Custom Tailors and Designer s Asn ociation of America. America ' s tailors 
already · a re mald.ng the n?i'/ 11 col or - vis i on sportux" availab l e . It has already been 
seen in a variety of color s at the beach clubs of Flori da! Vi r ginia and the Ca r o­
linas , at desert r e sorts , on cruise ships and .at i nfo rma l . evenings 'i n New Yorl~ . Ray 
1\·JYeffort of Nevr York) she says, plans t o of fe r his customers fabrics in 100 colors 
and shades , sell ine; them !!OW in color s r anging f r om r eds to soft g r ays and beiges . 
"Not at all unusual are · sp o.rtux jacke·!:;s in e;ulf blue; shad~·s of gr een, canary and . 
other ye l lows , rus t and bur nt o r ange , .tans o.nd browns . 11 "A spor tux immediat ely sug­
gest s· an evening free from f ormality o.nd stiffnes s " - so with color the tailor now 
sells r elaxation. As a s timul ant to sal es , the s por tux seems the answe r to t he 
custom tailor·' s daily praye r ! 

WILL ·COLOR PHOTOGRAPHY 
COPY COLORS EXACTLY ? 

Recently in answe ring negatively one of a number of 
r equests regar ding the use of co lor pho~ogr~phy for 
the exact copying of color standa :r:-ds - ~his :t.ime i n 

connection with the color of flower s - your Se cr 'e t a r y suggested that i f ne.gative 
advice on this questi on s eemed. har d to t ake, the quest i o'ner might seek more· authori­
tative advi ce f r om t he exper ts of the photographic ·compa.nie s . It is they who best 
lmow the limitations as well a s the advantage s of p r e s ent - day colo r photogr aphy. 
Because so many persons inte rested i n color find it hard to r ec.l ize that c olor pho­
tography, excellent a s it i s fo r many well - known pur poses , is not at p r e sent well 
adapted to reproduce colors accurate l y en our;h for use as color standards, we · believe 
t he following excerpts f r om a letter from Ral ph Evans of ~astnian Kodal:: Company,' 
author of the recent v-ridely a cclaimed "An Introduction to Color , 11 wil l be of much 
interest. We are hop~ful of publishi n g: l ate r statements from othe r eXperts ·i n t his 
field. Mr . Evans ' comments f ollow: · 

We ar e sorry that we c a nnot g i ve y ou an affi rmativ~ ansvre r . As a mf!ltte r of fact, 
we have a statement in our do.t a book, 11 Ekt achr ome , Kodachr ome Pr ofessional Films," 
that r eads a s f ollov;s : 11 It should be pointed out , hovrever, that ther e is no avail­
able process of color photo~;raphy \Th:i. ch can be s ai d to give enti r e l y accurate and 
repeatabl e r eproduction of color . E!~achrome 8-nd Kodachrome Films, pr operly used, 
g i ve satisfactory co l o r r endering, but they ar e not i nte nded for makine; precise 
color r ecor ds , or for match~ng or measur ing color s . Actual l y , since t he r ep r oduc­
tion of a physica l sub ject by moans · of a · color t r ans par ency involves psychological 
factors i h the r esponse of ~he. obs~rver , it Ca!l n~ver be ' perfect ' i n any s i mple 
sense • 11 Yle o.re enclosing a complimentar y copy of the above data book and y ou wi l l 
find t he statement on Page 5 . 
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You may a l so be interested in the statement on " Color. Bal ance and Speed Char acteris­
tics" that appears on the l as t page of the enclosed instruction sheet .for Kodachrome 
Professional Film. These two .statements apply equally we ll for the 16 nnn and 35 mm 
Kodachrome l~ilms und p r esent a brief resume of some of the reasons why it is not 
possible to. use color transpar encies · or photographs as a pr imary standard of color . 

It is true that with careful technique very pleasing transparencies may be obtained 
of many flowers , but , .in this application there i s not the demand that the picture 
be an exact duplicate of the or i ginal . It is satisfactory that the picture is 
pleasing to the person viewing it. Also there is not the necessity that another ex­
posure of the seme subject ta~cen at some l ater date must look e:cactly like the first 
photogr aph as ·rrould be the case if an atte1npt vre re being made to p roO.uce an exact 
color r ecord . The product in thi.s example is .satisfe.ctory because it is being used ·. 
for the pur ?ose for Yrhich it was originally designed . In the gene r a l photography of 
flowers) most of the colors are r eproduced quite we ll v1ith the exception of c e r ta.in 
purple coloTs . Because of the inherent ser1si tivi ty of the pres.ent color films_, it 
is not possible to repro~UCO some colors in the pUr?le r ange so. that they ap~ear the 
same to the eye as does the. origi nal flovrer . 

NE'N COLOR 
SYSTEM 
PERFECTED 

A new paint- color system, called " Color Coor dinator," by means of 
which it is poss i ble for a house painter to mix accurately any one 

. of ·hundr eds of colors , ;·1as a nnounced on February 15 • . ~'he system, 
created and deve loped by nati onally knovm color scient:i.sts and pro­

duced by the Mo.rtiu- Senour Company, Chice.go~ was disclosed at the 65th amlUal con­
vention of the Painting and Decorating Contractor s of America at the-Waldorf- Astoria 
hotel, New York, Feb . 15-18 . Now by us:i.ng a chart and a set of related color chips, 
a house painter no longe r need apply gue ssv10r :c to s atisfy his customer' s co l or wants . 

Details of the nevv system we r e given by Car l Foss , color physicist and col or­
stnndards p!·odncer of Princetou~ New Jersey 2 who stated : 
"Until now, it has boen an exasper ating experience for many home owners to choose a 
c'Jlor they prefer jn the:i.r home s, only to .find that the ir deco r ator cannot furnish 
the color .with any degree of accur acj· . Novi a t last , America ' s color appetite can be 
satisfied w·i thout an expensive , complicuteu systel!1 or color expert being requir ed . 
The re will be no "'lo re· hi.t - or -miss trial - and-arror mixing . 'l'hc color- coor dinator 
system is , in f a ct, a c -:>lor expert for hire . 11 

The hlar tin-Senour color coordinator, Foss explained, i s utilized by means of 
pentagon- s!1aped charts Oll Vlhich a r e a serie s of color chips laid out in circles, 
r ectangles and tria.ne;les . \-Then the customer tells ·i.;he color- coordinator- equipped 

·. 

.. , 

decorator t~1at she ;·1a.nt s a certain color, he produces his mixing charts or- a compan- .. 
ion book with lar ge- size color chips from VThich a. color is selected . The decorator 
then. simply mixes the two or three col ors surrbunding the on0 sel ected on the chart 
to get the exact shade . Never does he have to mix mor a tha~ . a combination of three . 

On the color- coordinator chart, the r e ar e the ten folloning basic toners : 

Canary Y e 11 ov: 
Yucatan Yellow 
Florentine Orange 
Radiant Red 
Dahlia Red 

Phlox Purple 
Victoria Blue 
Bermuda Blue 
Genoa Green 
Killar ney Green . 

Having formed the border of the char t with ten b o.sic strong tone rs, the Martin-Senour 
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Company t hen added some moderate grayed colors: 

Taffy Tan 
Jockey Red 
Nutr ia Brovlil, 

Honey Yel l ow 
Sage Green 
Metal Blue . 

Mo.rch 1949 

Thus ) the r e are 16 starting co l ors. If v;hite is added to any or a ll of these , the 
r esult is a r emar kab l e coverage of str ong , c l ean colors and grayed colors . These 
16 colors are r ep resented on th~ chart by circle s. · 

. . 

The llar tin-Senour Company then went one s t ep further by simple combinat i on. 
Thirty- five col ors we r e 8:ddea.· in between the 16 basic colors . The combination of 
tvro basic toners in e qual par:ts· i 's represented on the chart by a · r ectan[:.le . Going 
still one ste'p · fur~hc r o.hd stiil maintaining the simplici·tY. of tho sy stem, the 
company combined: neighboring basic tone r s. vrhich p r ovide<:! for 20 addi"Cional color s 
of simple combino.tions , These combinations ·were r epresented. on the pcmte.gon by 
triangles . Thus , . t he system forms a s'imple and basic relationship betw·ecn colors, 
and betrreen thei r fo r mu l ae a nd the. geometric figure representi~g each color. 

Thr ough this ingenious a r r a ngement , onqe a col or is s e lected, the painte r can 
quickl y mi x t he desired color -- and ea_ch time he will be certain~e 
co rrect color. Moreove r, when the paint is applied and dry_, ~ l.S still t~e_cor­

r e ct color- selected. The color coordinator i s not only a cqlor selector but a lso a 
foolproof me thod of mixing . Ar jned with :this new ·color system, tho pa inte r no 
longe r wastes time in getting t he· e xact ·s hade Mrs. Housevlife wants . 

The Col or Coordinator is economically p'riced for deal e r s , decor ato r s and color con­
sultants . Color char ts are priced a t ~~ 7 .00 pe r s e t; the 3 x 5 sample chip book is 
sold f or 0 17 •. 00 . Orders or inquiries should be sent to Spence r R. Stuart, 1lartin­
Senour' Company, 2520 South Quarry St. ·, Chicago 8 , . Illinois. 

DUO- COLOR 
GUIDE. 

We have r e cently rece~ved lite r ature ~esqrib in~ this two- color 
r eproduction aid . On the very l arge ('about l~ x 14) pages of a 
loose- leaf book a r e shown 4200 ' combinations of prin t e d colors . 

There are 76 page s of chromatic color and black combinations a_r1d 24 page s of chro­
matic color and second chromatic color combinations . The graded tonal variations . 
11Are arrived a t by a mathematica l sca ling of screens ranging from 151 ~ of color w~th 
15~ of black (or s econd color. ) t o s olid color with 9~~ of black (or s e cond color) . 
The screen combinations are i n· t he form of l a r ge r e ctan6ular patche s (1 x 1 5/16), 
below each of which is printed the percentages used. The practica l pri n:t i ng shades 
of all c ol or f ami l i e s are shown . 11 On .each pl ate are shovm 42 combinations along . 
vrith the. scale obtained by dilutinf~ the 11 solid11 color and t he sca)e obtained from 
blac!c ink. Bet·ween the 15~; an.d 90,'~ combinations in .each ,row of seven are s hown the 
30, 45, 60 and 75% c o~binutions . 

The Duo:..Color Guide comes comp l e te with a singl e patch p l a s t ic viewer wi ndow fo r 
masking out su'rroundi ng. patche s; a l so Yiith a tro.nspar ont p l astic disc imprinted in 
black type and Y·rhite type which enab l es one to predeter mine whethe r the 11 tones 11 s e ­
l ected vrill a ccept b l ack or whi te type . Appar (mtly tabs enable the char ts to be 
a rranged into g r oups ma r kod reo, y e llow, blu~ , or ange, g r een, brown, purple and 
"color p l us key col or . " 1'he addr ess of 'Ghe publisher is given as Gr aphic Publish­
ing co·., Inc ., Graphic Building , 22 Bond Strec~ , New Yor!c 12 , N. Y. Prices are not 
stated i n the lite r atur e at hand. · 
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PURPLE COWS We assume that evet'lyons is · familiar with Gelett . Burgess ' famous 
quat r a in a. bout the purple c ow. It vra.s recalled t o the editor 

when he wrote the article in our S8ptcmber issue on the connection of the na.11es 
Palestine (then in the nevrs) and pur pl e. · But he .-ronde red then if our readers '.were ·. 
familiar n ith tho many ve rs ions of the quat r a in erchoed and r e - echoed by Ca.rol;yri 
Vie lls in her " 'rhe Book of Humol·ous Verso " (Halcyon House, Gar den City, New York, 
1941) 1 which, if it ·is not a ctually f amous, shoul d be. On PO.f:es 515 to 521 , under 
tho hoading " Di ve r s ions of the Re- Echo Club" she reports r e - echoes of' the quatrain 
by Mr. J ohn Milton, Mr . P. Bysshe·Shelley, Ur . W. HordsYmrth, Mr . T. Gr ay, Mr . J , 
W. Riley , Lord A. Tennyson, Mr. R. Brovm ing, !.1r . J . Ke ats , Mr . D. G. Ros setti, 
~.lr . T. Aldrich, Mr . E . Allan Poe , Mr. H. Longfe llow, Mr . A. Swinburne , Mr . A". 
Dobson, Mr. 0 . Herfor d ; Mr . H. C. Buimer, again Mr . A. Swinburne and !vir . R. Kipling, 
each pr esent in spirit o.nd writ i ng i n hi s cho.rr..cte r ist ic style . Mr . · J . W. Riley 
o.nd Mr . R. Browning got a. bit involved i n suggesting the mixtures · of ted o.nd blue 
necessary to p roduce purp l e ; but Mr . Rossetti's effus i on wa.s ·simpler f r om the color 
standpoin t, though double the quatr ain in length. He r e it is : - · 

TI1e Purple ·Cow str ayed in the gl ade ; 
(Oh, my soul! but the milk is b l uo! ) 

She strayed and st r ayed and strayed and str ayed 
(And I wail and I cr;,r Ha-hoo ! ) 

I ' ve neve r seen he r _..:. n ay , not I; 
( Oh, my soul! but the milk is blue l ) 

, Yet wo r e I that Cow I shoul d vmnt to die . 
(And I wai l and I cry ;,~fo.-hao ! ) 
But in-vain my t oara I str ew. 

We sur;gest that y ou l ook up the other color doscd.ptions i n Carolyn -i'Ye lls' splen­
did book. 

FABBR BIRREN 
AS CRITIC 

Fabe r Bi r nm, wide l y lmow:n author and color consul tant , was ­
sufficicmtly displeased with en a r ticle · which ·appeared at page 
115 of the J a.nuo. ry 1949 Architecturnl Fornm issue that he s ent 

us a ·copy of his l e tter of protest to tho editor, ~~ir. Henry Wright, vli th t he ·sug­
gestion that vvc .reproduce it. Unrle r the smne· date (January 24 , -too l ate for· our 
Janua ry issue) Mr . Birren r emarks that •·re shonlrl be 11 criticd of people who r ush in 
und attempt research , the very ba s is of which is unsound. 11 

Though the e ditor is not entirely sure that he agr ees wholly vrith Mr . Bi rren ' s 
p r incipl e , we nevertheless a r e r epr0rluc i ng· here in . ful~ his l etter to Hr. Wright , 
in the hope that others better qualified t han the present editor to di scuss this 
question ·.(including Mr . Wr ight), will do so . Mr . Birren 1 s l etter : 

The efforts of the l ighting profession t o expound upon the mysteries of color are 
often · str ant;e indeed. This is certainly ev ider!ced in your January story, 11 How Does 
Light Affe ct Col or ?" which has the elaborate color char ts . 

Right off, the gener a l conclus5.ons of t he s t udy a re i nvalidated a.nd rendered mean­
ingless by the t est procedtu~e . When color s.are . judged ·in shadow boxes, the very · 
psyqholoe;y of. human vision is disrega r ded . In the phenomenon of color con sta.n.cy, 
fo r example , colors. cling to a normal or genuine ·a(>pea.ranco so long as they a re 
seen in relation to the gene ral illumination of an interior . A white surface is 
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one that effects a total or nearly total 'reml's.sio'n ·of light . Such a surface will 
appear v1hite unde r a ll ·kinds of gene·ra1 lighting, even though the l ight source may 
be ·a deep ruby r ed or a rich ""cabal t blue -- no less t he pal e t i nts of ·vrhi te fluo­
rescent tube s. Nothing of . the sort," of c.ou r se , happens when t he colors and the 
illuminants are, isolated in shadow boxes . · Thus to say t hat ) ' pure :wh i t e is diffi­
cul t · to ·spe cify because. it wi ll take on a different hu:e for. ·every diffe r ent light" 
source"" is untrue to psychological· fa:ct , and an e r ror that: wou l dn ' t have occurred 
if t he test method had· been right. 

vVhy we r e the co l ors studied in shadow boxes vlith t he obser.ve rs lite r a lly l eft in 
the :dark ? . Why did the researchers overlook so vital a fact.or as _t.he appear ance ·or 
t he obs er ve rs themse l ves ·? This is unfo r givable . To illus·t r ate , A.-rno ricans l a r ge l y 
p refer blue an d gr e-en .colors . Yet any lit;hting engineer (or archite c·t) should knovi 
that the public a l so finds objection to daylight fluo r escent light ing·. Ho':l, the r e ..;. 
fore , can it be said that b l ue colors 11 look best'' unde r tlay light f luorescent when 
the light source itself is in s nch gr eat disfavor? H a woman s e ized 1,1pon blue as 
a suitable .color t or he r dining room, vrho.t li t;lrting enc i nee r. would b'e i nsane enough . 
to enhru1_ce such blue ! Vfould he no t kllm7 that the f ood s e.rved would appe a r unsavory 
and t he hoste·ss he rs.eli' s omewha·c cal~averous? 

Afte r a ll, hoYr can the beauty of · col ors be .judged under any light s ources? ·A 
Scandinavin.n 1-1rho by nature d.:i.s1ikes pink will certai nly . not say that it 11 -l ooks 
best" under ·,fn.rmt one l amps . No:.· woul d a Latin concur i n .the opinion that blue 
"looks bes t " under a bluish f l uorescent tube some Lat:i.ns simp l y don't l ike blue 
undr) r any c i r cums t ances, 

Inte r-ior decorat ors will also· probably v oice 0bjections . I t is con sidered. good · : 
practice t o r e conmtend warm col o1·s ·:' or rooms having .-cool nortH light , . and c ool col­
ors fo r rooms hav i ng warm s outh light . The Arch i te·ct 1.rral Forum s t orJr, however , 
proposes Y.rariJ1 illU!llinants for warm .colors and cool il-lumin811ts for coo·l color s . In 
vievr of. this· odJ p a r adox, it could be s aid on · good authol'i ty t hat "the cor..clnsion s 
of the art i cl e a r e .pr eci se l y wr ong· and s.hould be pr ecisely t.he opposite· .• 

Am sorry- indee d that y ou inve s ted in t his story. I t r ather de t racts from an other­
wise brilliant ed itorial record~ 

1 949 J:t,ALL The continuing activity of the "1'exti l e Color Card Association is so 
COLORS gr eat that onr ed i torial i;a.sk in reporting .it has· become v e ry diffi-

cul t , and we cannot h ope to do justice to reports oi~ this acti.v:l. ty 
in t he condensat ion wh ich we must ne c essarily pas·s a long to you . s ·:Lnce our l ast 
issue , for e :r.:am;:> l e , we have r e ce i ved nine page s of s ingl e - space d rep or ts, written in· 
he r s pirit ed sty le fo r the 1nembers of her As sociation by its managing dir8ctor, Mrs. 
Margar et Hayden Rorke . We can onl~' r epeat , wi t h !nu ch al)strac tion and r e C',uct ion, in 

~ a spiritles s a.nu dull cate.log f P.sh:!.on . Bes .:.de s adv-ance ann oun ce:nents of the 1949 
Fall Wool en and I:ayon Ca r ds , tho 1949 F'a: l I1iillinery Colors , t he 1949 Fall Gl ove 
Colors, and the .1949 Fall Shoe and Leathe r Colors , ·.ve have rece ived Fash ion Coord i ­
nation Note s f o1· "; Jomen ' s Shoe and Leat he r 8ol ors and Ee r cha11dising Note·s f or Lien 1 s 
Shoe and Leat he r Co l or s ~·or t he s arrte ?er ~. o..i . The most i mport:.lllt of thr.>se is prob­
ably t he 1'irst nai1led, since f or tho wome n at leas·~ t:1e othe r items are of the natu r e 
of accessorie s wh ich l::i rs . Ror ke and the c oope rat :i.ug agencie s key to the p1·irnary 
colors. 

The r egul t::.r \Tool edi tion highli g-hted 11Afte r FiYe 11 1'one - on - Tone s , Sha des of the 
Woods., Autumn Ha rmonies and Colors . Unde r the. Sun, wh:Lle the Rayon car d · featured 
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Tender Tone- on- Tones , "Dark- of- the- Ni ght" Colors , Wi nte r Melodies and 11Yihite Tie" 
Colors. Rating strong s tyl e positions were spirited c opper and hem1a colors, · with 
amadou , rosy te r ra cott a and acajon or mahogany being mo r e subtle expressions . The 
basic i mportance of the neutral r ange was str essed in gre ge, nutria beige,.sable taupe 
and brovm chocolate ; other grays i ncluded medium and da r ke r woody gr ey, s moked · 
crystal and r~raphite types ,. while wa r mer versions we r e of spiced ·honey , mor dore and 
gol den brown types; Special ··attent i on in the r e d r ange was given ·to " glowing fire 
or ember hue s ," fo l i age crimson, deeper mar oon wine and "old por t tones" ; amon g 
woodl and gr eens such col ors as cedar and balsam; deep sp inach, and ol i ve shades as 
we ll as brilliant eme r a ld; in the blue range , a bright f l ame or royal type , a rus ­
tic lighte r-than- navy tone , gr eyed fogey blue · and a deep mi dni ght or ca rbon ; and in 
the mauve to purp l e scal e wild blackbe rry, faded l ilac -and ashme.nve. Other new 
colors were o. "mi sty winte r pink" and a muted gl ace rosa . The wool en and r ayon 
cards each contained 40 colors . 

The 19 milline :l'J colors included the fo llowing 17 chosen from the vioolen colle ction: 
Nutria Beige , So.ble Taupe , Copj)erbark, Brown Chocolate , Cl oudy Gol d , 11eadow Moss , · '' 
Spinach Gr een, Bacchante Red , Haroon Wine , Forest Bl ue , :ioodgr ey, Winte r Pink, Wild 
Blackberry, Indies Copper, Rico Gr een, Hait i Red and Ri o Sapphire ; addit i onal 
colors, l'epeated f r om previous c olle ctions , we re Silve r Lustre and Gr ey Cloud . The 
s ame col ors, except for t he i'o llo\"ling ones , vie re used for the 1949 Fall Gl ove 
Colors : Cl oudy Gold, Meadow Moss, Bacchante Red, Wild Blackbe r ry, I~dies Copper, 
Rio Sapphire and S·il ve r Lus er e . 

Ten colors for women ' s shoes and 13 fo r men 1 s were adopted for Fall -and Winter 194 9 
by the J oint Col or Commi ttees of t he Tanue r 7 s Council of Alne rica, the Uational Shoe 
Manufactu r e r s Association .and the Nat i onal Shoe Ret a ile rs ·Assoc i at i on, in coopera­
tion with The 'rextile Col or Card Association. · The wornen t s shoe and leather colors 
we r e in two g r oups : The 'l'own Colors included a .new ·da rk ·b r own, a brown of the'Burnt 
Mocha .type, a green in the Continental Green · r ange , a: new brownish taupe , and the 
r epeated col or s Admiral B;tue.., Che rry Red and Slate Gr ey ; ·the Casual Colors embraced 
a new mediwn .bright gr een, a new coppery rust, a new Palomi no type, · e.nd the repe at­
ed col or s Cherry Red and S l at e Gr ey. 

The ments shoe and l eathe r col ors were in four gr oups, depending on the tYPe of 
fini sh of the l eather colored . For Sr.1ooth Leathers the r e was a Manhattan Br m-m 
type , a "natur a l shade " in the Dese r t Sand range , 'and the ' r epeated colors British 
Tan, Te.wny Te.n , Che rrytone , Americun Burgundy and Golden Harvest . 'Groupe d under 
Grained Leat he r s we re a brown of the type o'f :l\1anhe.ttan Brovm and the r epented color, 
Golden Harvest . 'It 11T.as stated t hat the Brushed Leather s are expected to receive 
·wide promoti.onal act i vi ty . In tho g r oup were a nevr medium gr ey · and the· 'r epeate-d 
colors ,. Bermuda Bl' OVv'll and Mi dnight Brue . Special s ty l e significance was attached 
to the three Promoti onal Col or s , name ly, a,, new ultra dar k blue, a brown on the 
orde r pf Cabana Br own and a neYr da r k gr een . 

The fashi.on coor dination n·otes gave. very pract~. c a:!. suggestions fo r colors to com­
bine with t he YTomen' s shoe and l eathe r colors under the headings Promenade Br own, 
Cognac Brown, Town Taupe , Par kvvay Gr een, ·Cherry Red and Admiral Blue , as ne l l as 
Slate Gr ey. Si milar note s vre r o also given for coo r dination 'llith the Casual Col ors, 
Copper Rust, Turfgr een, Palomino Dlond al ong with Che r ry Red and Slate Gr ey . I n t)1e 
men's gr oups, me rchandising notes we r e offered f or the Smooth Leather co l ors Brovm 
Oak, British Tan, 'l.'aymy 1'an , American Bur gundy, Golden Harvest , Na~ural Tan and 
Che rrytone ;- for .Grained Leathe rs for' Brovm Oak· and Gol .den Ha::-vest ; for Br ushed 
Leather s in connect i on wi th Bermuda Brown , I\ustic Gr ey and Mi dnight Blue ; and for 
the Promotional col ors Huntbrovm, Blue Bbony and Jet Gr een . 

. 
" 
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COIJOR I N EARLY 
CIVILI Z P.TIONS 

incl uded descripti ons 
befor e 5000 B. C. 

. L11 the Lla r c.h, 1948 , News. Lette r (No . 75) , · pa ges 9-H, · ne re­
viewed under t l-lis t itle an ezce llent study by D. E. L!cCovm, 
entitled 11 The Compa r at ive Str at iogr aphy ·of Ea r ly I r a.11, 11 :which 
of the pott;3 ry colors and cu l tures going back p robably to 

We have novt rece i ved c opy : of'"-a. . study v:hich in more than one s ense ·carr ies on where 
the McCovm book l ef ·t off. This is Marian We l ke r's ~' .The Painted Potte ry of· the Near 
East i n t he Second :Millenium B. C. and Its Chronol ogical Backg r ound , 11 published in 
S ept~mber, 1948 , by · the American Philosophical Society, Independence Square , P11ila­
delphia 6 , Pa . This is part · 2 of volmne 38 of the Soci ety 's Tr ansactions , pp . 185-
245 . The · preface s tates that " this is an atte1npt to analyze the painted vrar e s 
which appeared in the region of the · IG1abur (or Habur) Rive r ( i n Syria a nd nor th­
'IYestern Me sopotamia) and in the Syrian coas t a1 a rea ·betvreeh c a . 2000 and 1200 B. C. , 
and to fit. them into their chronol ogica l backgr ouna ." 

It is in f act , however, s omewhat mo r e than t hat j for i t nece s sar ily s tates r esem­
blance s t o many pottery wares not f ouud i n t he chosen regi on no r i n the l imi t ed 
chronolog ica l pe riod . Thus , i t sta r ts off with c onsideration of Siyalk III (locale : 
Iran j dat e : perhaps ca, 3900- 3400 B. C. ) and Ni ne vah V (star ting at perhaps 2900 in 
northeaste r n Mesopotamia) j and i n an excellent swnmariz ing table of chronology goe s 
back to Tepe Gavrra XIII i n the a l 1Ubaid pe riod (say 3700 B. C. ) . An appendix deals 
with meta l types , and anoth8 r wi th the identif :icnt i o11 of Keftiu , found i n e a rly · 
Egyptian te:;..-ts . · This had previously been equat ed vr.i.th Crete a nd t he Aegean i slands, 
also with Cil i cia (s·outhern Asia ~.liner ). In the present study, Keftiu is identi­
fied with northe rn Syda. 'fvl.o sections out of 16 deal wi t h Pa les t ine·. 

: 'l.'hough the study ( i f a layman may say s·o ) is a mas t e rly one, the Editor, who hap­
pens to be f a irly fami l ·iar even -.,:dth most of "the details from ot:ile r source s, found 
it somevrl:at d if.l:'i cu J.t rea.dir.g; fo:- t !1e o.rt icle is not mea~1t for 11 popu l a r 11 consump­
tion. In spite of d i v ision int o 16 sect ions, on~ finds it diffi cult to see the 
forest or forests because of the t r ees. This i's s. conunon .f ault of a r c:1aeol ot; ica l 
wr i ters , and pe r haps an inevitable one (thou gh the r e a r e one o r tvro notab l e excep­
tions) ; but perhaps the r ev i evfe r is a t fault , be i ng 'uusy at a job requ iring inspec-

. tion of t he trunk, bra nches and l eaves of each tree . But a ll ln all we have }-,ere 
an int erest ing , schol a rly and thorouch s tudy, replete v1lth fu.ctual i nfor mation 
along with a minimum of (generally foot not8d) specul ation e.s t o the wanderings of 
early me n. and the i mpact of their cult ures on each other . 

In this connect i on one may note , on Pa ge 196, "Related i n some way to t he earl y 
grey and b l ac1c ·ware , a lthough their i mmedi ate origin i s p roblemat i ca lJ are· the (red 
and bl a ck burnished) Khi r bet Keral~ and Anatolian Bronze Age wares, which a rrived .in 
the west simul taneously (in Syria and Pale stiue and in Asia Minor, respectively -
Ed . ) . Ho.ndmade i n a period wher. the (potter 1 s) v1hee l was lmovm t o all civilized 
countrie s , t hey show the technique of bnrnjshiug r a i.sed to a fine a rt , a.nd a r e a c­
companie d by met11l types closely !·e l ate d to t hose of Hi s s a r III (in northeastern 
I ran about 2800 to 2300 B. C. - Ed . )." 

The page s of t his book a r e lar ge , thous h tl~ print is small to moderate ; s ix plates 
present pe r haps ove r 300 fi g:ures ; t~e biblio&r a.phy include s 152 well- selected ref­
e rences; the r e a r e tLr e0 t ables , t.he inde x is .f airly complete , and an exce llent 
catalog of potte ry fo r ms is inc luded on pat,;e s 222 to 228 . 'rhe pai nted war es , prob­
ab l y the items of r;re ~:.test ·int erest t o t he color worker, ar8 well described . Such 
i nclude the IG1abur wa r e , the " in<'l i gonons painte d v:are s " of Syria, and the painted 
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and incised 'potte ries .of Ninevah and Tell Billa not far away. The reviewer J.S not 
quite convinced in some items of chronology ; but of course here there is alw?-ys 
room for.some disagr eement . Arid fo r the earliest dates the chronology is far bet­
ter ( as judged by the work of othe r r ecent authorities) thHn that of a book rece iv­
ed at the same time . 

This l atter book is H. C. ·E. 3acharias 1 "Protohistory11 (B. Herder Book Co . , 15-17 
s . Broadway , St . Louis 2, Mo .), which in spite · of t his defect can b e r econunended as 
a very interesting v10 r k . This book is bnsed upon the wor k · of the gr eat Catholic ·' 
anthropologist Wilhelm Scrunidt . He r e a ll early civilizations are classed ns (1) 
Primitive or food- gathe ring; (2) Venntorial (hunting) ; (3) Agricultural or ·peasant-
type; and (4) Pastor al. It is well shmm how each of these t-ypes of civilization 
l eads rlaturally to differences in respect to (a) the economic unit of organization 
of ·Socie'ty; (b) the basis of food ; (c) the domestication of animal s ; (d) clothing ; 
(e) tools ; (f) weapons ; (g) habitat (forest , hills , valleys or steppes) ; (h) char-
acter; (i) achievements; (j) pol itical ideology; and (k) religion. Blends of the 
basic types are described . 1'he most: important blend is a hunter- peasant blend, 
responsible for the so- called "Archae:i.c civilization" of the Asianic peoples in 
t;:hina , .. Jndia, l:fesopotamio. · aud Eapt . This Tras an "all- embracing, pnreut civiliza-
tion, p1~ciminently characte r ized, by painted potte ry , 11 with the. cul tures of the four · 
mentioned aroas 11 us so many l ocal specializations ."- 11 This painted pottery is a 
type of pottery, ornamented by the application of' : a ·permanent indelibl e color, fix-
ed by firine; . It precedod the invention of the potter ' s whee l and seems just the 
sort or r efinement, giving scope to nr tistic t alent , which one would connect with 
the .. gonins of Hunters , .st i mulated by having lea rned from the Peasants the hnndi-
crnft of ma~dng earthem'mre pots i n natural gr ays and blacks. 11 

Whethe r we can go the whole way with Zacharias or not is a very debatnbl e question; 
but at least, except in his chronolo5y, he writes with persuasive plnusibility . 
ThP. reviewer is not competent to assess the··wor k of the anthropologist ·Fr . Schmidt; 
but Professor W. F . Albright, .for whose 1r.any abilities the r eviewer has the gr eat­
est possibl e resp0qt, in his book "Frmn the Stone Age to· Christianity, 11 has only 
good to say of Fr. Schmidt in connection with his sociological nnd r e ligious views 
and the ir impact on other wo r kers i n those fields . And it is very ·c l er\r that he 
has had an immense influence on Zachnrias . The l atte r' s litt l e bool: is very inte r ­
esting r eading even whe r e it is l a r ge ly specul at i on r athe r th~n documenteu fact . 

COLOR 
CONDITIONING 

In the Janne.ry 1949 issue of Dun 1 s Revi ew, pp . 17-21,' is an 
interesting a r tic l e by Faber BiL·ren , author and color consult­
ant, entitled 11 Co1or Conditioning • • • • Aid to Getting Work Done ." 

We understand ~hat it is a · r esume o.:' who.t i•~r . Birren reports as six yenrs progress 
in this field , in Y[hich he was a pione::ir. After pointing out the importance of the 
fie l d to ·· industry,, that .color conditioninc; is little r e l ated t o art or to interior 
decoration, and that color may be oven dist rEJ.cting , it i s stressed that the new 
science · 11 is ·not in the least interested iri personal opinions about color or art is - · 
tic notions as to its emotional o.ppenl. It works the hard way , concerning itself 
vri th factual and statistica l resl.tlts . "Emot ional factors a re set ns ide for such 
palpable facts as production records, accident rates , and mer'l.icnl sturiies which 
chnrt tho s·i;at3 of the human eye unde r clif:'e r 0nt wo~~ki~1g conditions . 11 

After ·r eminding us thai: brightness cmd color dominnte human vision, Hhich is criti­
c~lly important in many ind.~strial tas \ s , the n'..ltho r points out the somevrl1at anoma­
lous facii that too much light often causes trouble , aggr e..vuting r ather than r e liev­
ing ey'?:S1:rain. Adaptation a nu ·the phono11ienon of color constancy t nnd to r educe the 
i mportance of the l eve l of light intonsity. Seeing is ef.:' icient ly performed in 
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winte r , or in . summer, on clear . days or c l ·pudy .days, i n ·full l'ight or in. moderate · 
. shadow. S i monson and Broz e k (JOSA, April 1948 ), vrho found . little dif fe r ence in oc­
u l a r f atigue under light l eve ls- from 5 to 300 foot ca...'1dle s, are quoted to the ef­
fect that "illumination eng.ineers tend .to exaggerate the _effect of varia.t i ons in 
the illumination l evel. 11 

• If extreme contrasts exist i n the s·a:me working fie ld or· 
view, the gene r a l light l evel must be kept down, perhaps below 25 foot candl es . 
High ihtensi ties c an be used onl y . where the col ors of walls , floor·s, . machi!lery, and 
equipment can be held reratively ·.light in t ·one and · kept as uni form in brightnes'S as 
poss i ble . 

Next some i mpre s s ive r esults of the effect of judici ous ·use of color in industry, 
published by the National Industrial .Conference. Boar d in 1947, were mentioned·. 
Results vrith a group of employees using business machines, and similar res·ults we re 
cited . In a controlled study, the bri ghtne sses in the original room varied by ·a · 
factor of 100. The addition of naw lighting reduced the r atio to 40. When proper 
color conditioning was applied, . the r at i o was lowered to 4 . 7 to· 1 • .. 1'he results . 
show up in tho form of reduced apcident r ates , highe r efficiency and p r oduct i on 
r ates , less absenteeism, and so on. Bir ren in concluding has t r anslated s ttch re ­
sul ts into the easily understandn.ble dolla rs - and- cents annual savings per nor~::e r 
and per 1000 employees. 'l'wo of the author ' s i mpor tant clients , Dv. Pont and the 
Uni ted States Navy, are brought into the p icture; and in suunnary. a l ist is. c ited of 
the leading fi rms who have applied color i'or condit.ioning in the. Birren sense . 

AM hR IC AN I NS'J' ITUT E 
.OF A..'RCHITEC'fS MEl:!"T 
AT HOUSTON 

The 8lst Convention of the Ame1·ican In:Sti tute of Ar chi ­
te cts, held a t Houston , 'l'exas, ~iarch 15- 18 , included s emi ­
nars arraJ.l&;Gd by their Depar tment of Education and Re ­
search, Walte r A.· Taylor , Director. One theme , "American 

Archite ctur e in the. Atomic Age , 11
• new for t his year, i ncl1.1ded spea1(e rs nat i onally 

knovm, Admi r al W. S. Pars ons , General P . B. F l eming , Dr . Philip ~!I , House r , : and. 
Sumner T. P i ke . The other theme was a cm·"t i nuation of l ast year 1 s Fundamentals of 
Design, and this y ear dealt with .Color . The Color Smninars w·ere intended to sup­
plel)lent the a rchitects ' age- long experience with color by lectures and demonstra­
tions concerned with the mode r n science of co l or and i ts· application , i nvolvi hg 
such things as its phys ical , physiological , psychological , and industrial funct i ons. 
The color p rogr run was spread over three ds.ys meetings , with pane l d i scus·s i on ar­
r anged to fo llow each pape r . Mr . Waldron F'aul kne r, Washington architect, chairman 
of AIA delegates to the ISCC, was chainna:n of all co l or sessions. Al l speaters a r e 
well lmown to· the ISCC. 

Dr. 
Mr . 
Mr . 
1lr . 
Mr . 

I. A. BA.lin!dn gave a l e cture - demonstr ation of Colo r Phenomena 
Ralph U. Evans gave an illustr ated l e cture on Sec i nt; LiGht and Color 
Carl E . I•'oss g;ave a locture~- de:::~onstration on Color . Order Systems 
Faber Birr en discussed Functional Col.o:r and the Architect 
Waldron Faullmor summarized t hes e discussions 

The discussion panel on color included the ahove spea1.-:ers and !;Iis s Dorothy 
Nicl:erson, secretary of' the Inte r-Society Color Con nc:Ll , and :r,ir . H. Cres t on Doner , 
representing The Producers ' · Council. 'rho meetings were wel l attended , and the 
color proc;r runs attracted a. great de al of inte r est . The AHI. Departnent of Education 
and Resea r ch plans to f oll9w up this national mee ting with r eg i onal meetings that 
will develop the same t hmne . 

Two items of general inte r est during the program that we re ·much enj oyed by the color 
guests were the p resident ' s r eceptj.on, held at the much· pubiicized Shamrock Hote l 
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on Iiarch 16, the evening :before its official opening, and the Annual Dinner, held 
in· the Ballroom of the Rice Hote l at.which the Gold Hedal , highest award of the In­
stitute , was a·:rarded t ·o ·Frank Lloyd ·wfri'ght . The presentation and r esponse by the 
Gold- I:!edalist, was the highlight of the evening, an his-!;orical event that will be 
long r 0mcmbored by all who wore fortunate enough to be present : 

Dr. Balinl:in n ritos that. j udgi!1g from · indications the Color Seminar at the AIA 
meeting in Houston was highly successf ul. He adds that ·11 fr om now on the pl'opor way. 
to speall tho name of the city should be Hueston and in its spectrum the point of 
maximum luminos ity is a.t the Shamrock Gr cen! 11 Perhaps f r om this hint our News Let ­
t er r eaders · can gain at least an inkling of the enjoyment and interest among the 
col or panel group that.attended this meeting. The meetings -provided a fino oppor­
tunity for private di scussions among membe rs of the color group - discus s i ons 
a.lwa.ys good natur ed, even vrhen the;(.became fair ly heated! 

U . S •. NATIONAL 80MMIT'rEES 
OF THE. IN'l'~NATIONAL 
COMMISSION ON Ii,LUMINP.TION 

Office rs of the Inte r national Conunission on 
Illuminat ion, 1948- 1951 a r e : 

Pres i dent : Dr . N • . A. Halbertsma, ICi evitlaan 6, Eindhoven, - Ho l land 
Vice - Pres. : Dr . I. Folcker ~ Sweden ; D:r . M. Leblanc , Frahce ; 

Dr . J . W. T. Walsh, Engl and 
Hon . Treasur er : H. Koenig , Switze rland 
Hon . Secretary : C. A. Athe r ton, Room 2228 - 40 lYall Street , New York 5, N. Y. 
Central Bureau : -R·. J. \'Thitney, G"?neral Secretary , 2 East End Ave . N. Y. 21, N.Y. 

The presiaent and secretary -of"the U.S . National Co1nmittee , 1948- 49, are Arthur 
A. Braine :::-d , 1015 Chestnut. Str eet , Philade l phia 7, Pa . , and Louis E. Barbrmv-, 
Nat i onal Bur eau of Standards , ;'[ashington 25, D. C. 

The secretariat fo r I . C. I. Technical Connnittee 7, Colorimetry, is assigned to the 
United States. A.11e rican repre-sentatives on this commi ttee ar-3 : Deane B. Judd, 
Chai rman ; _ K. -S. Gi bson, ll. Luckiesh, D. L. l:IacAdam, D. Nickerson . 

American representatives on other cormnittees in Vfhi-ch there is consider able col or 
inte r est a r c as fo llows : 

rr-· --- --------
Tech. Subject , and American J 'l'ech . Subject , and American 
Com. Secretariat r epresenta- J Com. Secretariat r cpresenta-
Ho . Ass igned to tives No . ·As signed to tivos ---

4 Light & Vision M. Lucki e sh) Ch. 25a -Museum H. E. D' Andr ade , Ch . 
::'ranee c. L. Crouch Lighting s . n. McCandl ess 

William M. Gilbert Fr ance G. E. Shoemaker 
Domina E. Spencer 
E. M. Strong 25b Architectural (Same as 

Lighting above) 
5 Visual Photo- w. F. Little , Ch . Austr alia 

me t ry J. E. Bock 
Switzerl and R. P. Teele 27 Natural w. c. Randall, Ch. 

Dayl ight R. L. Biesele 
21 Sources of R. M. Zabel, Ch. Sweden E. n. Hobbie 

Light E. F . Lowry Parry Moon 
Gr oat Britai n R. N. Thaye r 

F . J. Vorlander 

t 
I 
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