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not ·far to the classical linguistic that "blackberries are red when they 
are green." (See W. D. Whitney's "The Life and Gro\-rth of Language"; 189S). Gre:en 
is here, of course, a synonym for "unripe," and is connected with a root meaning 
"growing." 

It would be interesting to pursue color names and their or1g1ns further. We have 
avail able space here for only a fe\olo "Night green'! is the color of a dye which, 
unlike older ones,-did not lose its greenness under gaslight. "Angel red" vTas not 
the supposed color of ·angelis flesh, but Game back to English from the name English 
.Red, which in French is Rouge d 1Angleterre. "Buff" was the color of oil-tanned ' 
"buff" leather, and ·derived from Anglacized "buffalo," from Italian "bufalo" and 
Gr eek "bouba.los," the ' common Old World ox,. "Carnation" originally came from ·Latin 

flesh color. Late ·in the century it was •erroneously stated to 
be the color of the flov1er carnation, whlch previously had been called the 

_<?_Qronation. "Crimson" and "car mine" came from the ancient dye from the Kermes in
sect , yielding the La:tin and carmesinus , from which came the variant 
cr emesinus, later cremesin. 11Citrine , '! like ·carnation, due to an error no longer 
has its original color. D. R. Hay gave the name 11citron11 to the "tertiary" pre
par ed by mixing t he "secondaries" orange and green ( Bre\.,rster' s terms). . George 
Field in 1835 used 11 ci trine" instead of '1 citron." · . Heather, nm.,r a bluish red, 
originally r eferred to a congeries of colors, that is, the mott led or speckled ap
pearance of the heat her s, the plants growing -on a heath. "Khaki" originally meant 
"dust like." "Tan" was the color of oak-tanned leather from oxhide. While "Lime 
gr een" comes from the citrus fruit of t he -l ima tree ·or the European .linden tree, 
"Lime blue" is the color of a fresco pigment, essenti ally a mixture of copper 
hydroxide and calcium ("lime") sulfate. "Malachite green" ca.nle from the pigment, 
used along with rouge by the ancient Egyptians t o color the face, whose· name was 
derived f rom resemblance to the green color of mallow l eaves, through Old· .French 
melochite from Gr eek or moloche. 

The origin of many other color t er ms may. be f ound in Maerz and Paul's . "Dictionary 
of Col or" (HcGraw-Hill). ioJe see here, however, that many of the color · names do not 
have t heir ori ginal meaning. Of course, in so changing they merely echo a common 
habit of l anguage in general, \oThich i s a growing - shall \.Je say "green" - or ganism; 
and we should not be disturbed that "cerise" (French for cherry) no longer has a 
cherry-red color. Thus, "paper" no longer comes from papyrus ; a "bank" is no long
er the simple "bench" of the money-changer in the-market-place, and a "bankrupt" 
has worse trials and tribulations than having his "bench broken." Al so, a "book" 
is not now a block of 11 beech"-wood; and "candi dates" no longer all dress in uhite, 
though after el ection they may wish to be 11 whitewashedo 11 A "l unatic's" failings 
can no longer be attributed primarily to the moon; copper no l onger comes mainly 
from Cyprus nor musl in from Mosul. Perhaps \.fe should not ·even be upset =by i'-1il t on ' s 
use of "hue" as a synonym for "color," or by the dyer's use of "shade" to mean both 
hue and col or, as determined by hi s enthusiasm of the moment . For "hue" came from 

English hew or _heow, meaning color or form, in tUr.n from an Anglo-Saxon word 
akin to the Swedish word for complexion and the Gothic word for appearance. 

In these changes of meaning, your Editor is r eminded of a story of his college days. 
A "smart-aleck" (and why Alex and not Bill) student protested that our textbook: 
contr adicted the professor t s remarks. "Well, "· retorted the Prof, " I 111 have you 
know I wrote that book five year s ago. You ' ve got to give me credit for some prog
r ess in five years ." 

I. H. G. 
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P. S: ON 
COLOR TELEVISION 

Since most of the Ne¥Ts .Letter was already .on stencils· be- • 
fore we saw the original reports by the Federal Com
munications Commission, we add this postscript to give News 

Letter readers the 
request. 

references and let you know that the reports are available on 

\~ile the F.C.C. reports are mimeographed, and less handy to read or handle than 
the printed Condon report, they are really the most interestiDg and informative of 
the reports seen to date~ The Condon report pales in interest and information be
side the F.C.C.'s own reports o This is because the F.C .C . ma~es a detailed evalu
ation, \vhich the Condon report necessarily does not attempt, of the three systems 
demonstrated and gives its reasons for adopting the CBS. An evening spent on the 
F.C.C. reports was for this reader a fascinating experience. Before anyone 
attempts to judge the situation, he should see these reports, particularly the 
first onee It will appear on reading them that the F.C.C. has very good grounds 
fo r its decision. Many of their reasons are glossed over or omitted in popular 
discussions. 

Copies will be sent on request, without charge. Address: Federal. Communications 
Commission, Washington 25, D. Co: (1) Fir'st Report of Commission, Color Television 
Issues, F.C.C. 50-1064, #54312-9/50~ Contains the report itself, 59 pp., list of 
witnesses, exhibits, separate views of Commissioners llyde and Hennock{ and separate 
opinion of Commissione~ Jones which includes 80 pages of Annex I o (2J Second 
Report of the Commission, F.C.C~ 50-1224, #55725, 6 pp. , plus 8 pp. (Sterling), 
2 pp. (Hennock). Authorizes field sequential color system. 
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